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In tro duc tion

Get away from the ory! Find that un ex plored re gion, which leads to an ad van tage,
whether it is an ad van tage on the clock or just a psy cho log i cal ad van tage, or, best of all,
a real ad van tage on the board! Many happy mo ments and many dis ap point ments lie
down this road for the chess ex plorer who is in search of some thing new. It is pre cisely
thanks to these peo ple that chess de vel ops, not only deeper (as, for ex am ple, in the
main vari a tions of the Si cil ian), but also in a wider range of di rec tions. It may seem that 
all the rea son able moves have been tried. But quite re cently, I man aged (at the board!)
to in vent a quite rea son able nov elty as early as move three: 1.e4 d6 2.Àc3 Àf6 3.Àge2
b5! The vari a tion ex am ined be low – 1.e4 c5 2.Àf3 Àc6 3.Ãb5 – is one of those few
so-called ‘sec ond rate’ lines, which, thanks to its deep po si tional foun da tion, has not
only dem on strated its right to ex ist, but has re placed the prin ci pled 3.d4 in the rep er -
toires of many elite grand masters.

The sys tem 1.e4 c5 2.Àf3 Àc6 3.Ãb5, fol lowed by the ex change on c6, was taught
to me and my com rades by ‘the trainer of all the Moldavians’, Viacheslav Andreevich
Chebanenko. Al low me to quote a frag ment from Garry Kasparov’s book The Open ing
Rev o lu tion of the 1970s (the chap ter ‘The Chebanenko line’): 

‘This long-range po si tional plan is based on ex ploit ing the weak nesses in Black’s
pawn struc ture. I have to ad mit that, at first, I gave it a hos tile re cep tion, whilst
Sveshnikov still does so to this day, say ing “only a mad man an swers 3...g6 with
4.Ãxc6. It is crazy – to bring the bishop out to b5, and then vol un tarily give it away on
c6. The only cor rect moves are 4.c3 or  4.0-0 Ãg7 5.c3”.

How ever, many grand masters have a dif fer ent opin ion. Viorel Bologan re calls:
“Chebanenko had a very well worked out anti-open Si cil ian” (Sergey Rublevsky is an
out stand ing fol lower in this re gard). Thirty years have gone by, but his treat ment of the
sys tems 1.e4 c5 2.Àf3 d6 3.Ãb5+ and 2...Àc6 3.Ãb5 re mains cur rent. It is sur pris ing, 
but none of the the o ret i cal lines have changed to this day! Say, af ter 2...Àc6 3.Ãb5 g6,
the un pro voked ex change 4.Ãxc6 – it is all down to him. I re call when, in 1986,
Mischa Oratovsky came back from a ses sion of the Botvinnik-Kasparov school and told
us how the 13th world cham pion had sharply criti cized him for the move 4.Ãxc6:
why on earth give up the bishop?! But within ten years, Kasparov him self was hap pily
play ing this vari a tion!”

This was in deed so. When I saw the move 4.Ãxc6 at a ses sion of our school, I was
se verely crit i cal of it: “How can one play chess like that?!” I had al ways had re spect for
bish ops, ever since my child hood, and here White loses a whole tempo as well! I con -
tinued to be neg a tive to wards this ex change for a long time af ter wards, shar ing
Sveshnikov’s opin ion. How ever, at the start of the 90’s, whilst work ing with
Makarychev, I re as sessed my at ti tude to 4.Ãxc6, be gan to ana lyze the sys tem se ri ously
and even to play it my self’. 
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In So viet chess lit er a ture the vari a tion 1.e4 c5 2.Àf3 Àc6 3.Ãb5 re mains name less and 
was not even treated as part of main stream the ory, but as some thing along side of it. It
was con sid ered that to avoid the sharp du els in main-line Si cil ians with 3.d4 was some -
how not a solid ap proach, a sign of weak ness in the open ing. Even so, it was some times
played not only by am a teurs, but also mas ters and grand masters, in clud ing some at the
very top – Tal, Spassky, the young Kar pov, even Botvinnik and Fischer. I per son ally never 
even dreamt that in the West, the vari a tion had a gen er ally-ac cepted name, the
‘Rossolimo Sys tem’. In our coun try, this name of an old player was for got ten. But this is 
a pity – his bi og ra phy de serves a sep a rate sec tion.

Nicholas Rossolimo was born on 28 Feb -
ru ary 1910 in Kiev, cap i tal of the Ukraine,
which was then part of the Rus sian Em pire. 
His fa ther was an art ist, Spiridon
Rossolimo, a Greek by na tion al ity, and his
mother Ksenia Nikolaevna (maiden name
Skugarevskaya) a Ukrai nian. Nich o las’s un -
cle, Grigory Rossolimo, was a well- known
neu rol o gist and psy chi a trist who, with his
own money, founded and ran the first Rus -
sian clinic for ner vous dis or ders in chil -
dren, and af ter the Rev o lu tion he pre sented 
it to Mos cow Uni ver sity as part of the lat ter. 
A street is named in his hon our in the
Khamovniki re gion of Mos cow, where
many hos pi tals and clin ics are based.

In 1920 Spiridon Rossolimo em i grated
to Amer ica, and the young Nich o las and his
mother moved to Mos cow. Here he spent his youth. He be came school boy cham pion of
the cap i tal and started com pos ing stud ies. His chess de vel op ment seems to have been rel -
a tively slow (cer tainly by com par i son with Botvinnik, who was one year youn ger, but
was al ready well-known around the age of 16 to 18), and Rossolimo did not achieve any
no ta ble suc cesses in his So viet pe riod. In 1929, thanks to his fa ther’s na tion al ity, Nich o las
left the So viet Un ion, turned up in Paris and soon be came one of the stron gest French
mas ters. In the mid-1930s, he was a reg u lar Cham pion of Paris, and in to tal he won the
cham pi on ship ten times. In 1938, in a tour na ment in the French cap i tal, he fin ished sec -
ond, with only Capablanca ahead of him. But his best re sults were achieved in the years
just af ter the Sec ond World War: in 1948, he be came cham pion of France and drew two
matches with Savielly Tartakower: 6-6 in 1948 (+1 -1 =10) and 5-5 in 1949 (no
draws!). 

The ter ri ble war in Eu rope was ob vi ously very bad for chess, but even so, Rossolimo
stuck to the tough life of a chess pro fes sional. He never be came part of the world elite,

The Rossolimo Si cil ian

8

Nich o las Rossolimo



and his suc cesses were mixed with poor re sults, but even so, he of ten took prizes in in -
ter na tional tour na ments and won many beauty awards, which he val ued es pe cially
highly. In 1950, FIDE awarded him the ti tle of In ter na tional Mas ter and in 1953, that of 
Grand mas ter. 

In 1952, with his wife and son, Rossolimo em i grated to the USA. Tour na ments in
Amer ica were much rarer than in Eu rope, and Rossolimo had to re sort to a num ber of
other pro fes sions in or der to sup port his fam ily; he worked wash ing cars, as a hos pi tal
por ter, a taxi-driver (for 15 years!) and sang and played the ac cor dion. In 1955, at the
US Open, Rossolimo shared 1-2nd place with Reshevsky and was de clared win ner on
tie-break. He twice rep re sented France in Olympiads, and three times the USA. 

In Manhattan, Rossolimo founded a Chess Stu dio, a ded i cated chess café, where it
was not only pos si ble to eat and drink, but also to buy chess lit er a ture and play games
against other guests and even, for a small fee, with the boss him self. De spite the fact that 
he was forced to play most of his chess against am a teurs, Rossolimo re tained great
prac ti cal strength right to the end of his life. Thus, in 1975, just a few months be fore
his death, he took third place in a strong open event in New York. Nich o las Rossolimo
was a man of many tal ents: he was flu ent in five lan guages, was a brown belt at judo,
made a re cord of his sing ing (the cover was il lus trated by the fa mous art ist and chess
mas ter Mar cel Duchamp), and wrote two books. He also de vel oped sev eral open ing
vari a tions, in clud ing 3.Ãb5 in the Si cil ian, to which this book is de voted.

If you look in a large da ta base, you will see that the move 3.Ãb5 was played back in
‘pre his toric’ times, in tour na ments in 1851 in Am ster dam and Lon don. But these
games are of no the o ret i cal value at all; the play ers played in a to tally ran dom way. The
first per son to han dle the sys tem in a mod ern way was Si mon Winawer, in a game
against Mikhail Chigorin (Lon don 1883) – in re ply to 3...e6, White im me di ately cap -
tured on c6 and tried to get a kind of block aded po si tion, but he soon made a sim ple
over sight shed ding his cen tral pawn, and he lost with out a fight. 

In sub se quent years, the vari a tion 3.Ãb5 is met ep i sod i cally in games in volv ing such 
play ers as Alapin, Schiffers, Nimzowitsch, Sämisch and Tartakower. As we have al ready
noted, Rossolimo played two matches against the lat ter, with whom he also met a num -
ber of times in tour na ments in Paris. It is likely that the cre ative re la tions be tween these
two grand masters helped the de vel op ment of the sys tem, to which they both were par -
tial. 

In So viet tour na ments, the sys tem with 3.Ãb5 also had its ad her ents – Bukhuty
Gurgenidze, Rashid Nezhmetdinov, Evgeny Vasiukov and Anatoly Lutikov. I think it is
mainly thanks to the lat ter that the sys tem be came well-known in Moldavia, and its fur -
ther de vel op ment was done by ‘the trainer of all the Moldavians’, Viacheslav
Chebanenko (and me).

Viacheslav Andreevich rec om mended an swer ing 3...g6, 3...d6 and 3...e6 by tak ing
on c6 at once, giv ing the op po nent dou bled pawns. He re garded the lat ter as a sig nif i -
cant draw back of the black po si tion, mainly be cause the dou bled pawns lack mo bil ity.

In tro duc tion
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Of course, they have their plus side, too – the pawns ef fec tively cover the cen tral
squares d5 and d4, but it is hard to ad vance them, and so they can eas ily be come an ob -
ject of at tack. If Black takes on c6 with the b-pawn, then White tries to knock out the
en emy d-pawn (for ex am ple, by an swer ing ...d7-d6 with e4-e5, of fer ing the ex change
on e5). On the other hand, af ter ...dxc6, Black has al ready lost his pawn pre pon der ance
in the cen tre. 

Now a days, this vari a tion fea tures in the rep er toires of all those elite GMs who play
1.e4 as White, but I es pe cially like the fil i gree han dling of 3.Ãb5 by Mi chael Ad ams
and Sergey Rublevsky. Nor should one over look the tri um phant re turn of the elev enth
world cham pion, Bobby Fischer, in 1992, when he not only beat Boris Spassky in their
match, but also showed a new po si tional ap proach to the 3.Ãb5 sys tem.

This book is ad dressed in the first in stance to all those who wish to use the Rossolimo
Sys tem as White. How ever, it should also be of help to Black play ers, since here we ex -
am ine all the most dan ger ous sys tems for White, and in di vid ual vari a tions can quickly
be lo cated and stud ied sep a rately. 

Please send us your com ments and re quests. On my site www.bologan.md I run a pro -
cess of ‘two-way com mu ni ca tion’ and try if pos si ble to an swer all ques tions. 

Victor Bologan
Kishinev, No vem ber 2010

The Rossolimo Si cil ian
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Now the game trans poses to 3...e6, only
there, in re ply to  4.0-0 Black usu ally plays 
not 4...©c7, but 4...Àge7, which is
mark edly more use ful. 

5. c2-c3

Ev i dently stron ger than 5.Õe1 Àge7 6.c3 
a6 7.Ãf1 d5 8.exd5 Àxd5 9.d4 cxd4
10.Àxd4 Ãe7, and Black ob tains a fa -
vour able ver sion of the Ex change Vari a -
tion of the French. 

T_L_MlSt
jJdJ_JjJ
._S_J_._
_Bj._._.
._._I_._
_.i._N_.
Ii.i.iIi
rNbQ_Rk.

T_L_MlSt
jJdJ_JjJ
._S_J_._
_Bj._._.
._._I_._
_.i._N_.
Ii.i.iIi
rNbQ_Rk.

C11) 5...a6
C12) 5...Àf6

C11) 5. ... a7-a6

In the Rossolimo Sys tem, we will of ten
come across this move, and we will see
that it will not lose a tempo only in those
cases where Black’s king’s knight is al -
ready on e7. 
In that case, Black meets Ãxc6 with
...Àxc6 and ob tains a fully ac cept able po -
si ti o n. In this sit u a tion, how ever, the
move 5...a6?! is a mistake. 

6. Ãb5xc6 d7xc6?!

More solid is 6...©xc6 7.Õe1 Àf6 8.d4
d5, re strict ing the free dom of move ment
of the white cen tral pawns, J.Littlewood-
 Katalymov, Gladenbach 1999. 

Af ter 9.Àe5 ©d6 10.exd5 ©xd5
11.Ãe3Ç Black is some what be hind in
de vel op ment, whilst his queen in the
cen tre of the board is not very re li ably
placed; even so, his po si ti o n is quite solid.

7. e4-e5!

Be gin ning play to re strict the black
pieces, and es pe cially the bishop on c8. 

7. ... c5-c4

Sen si ble – Black at least rids him self of his 
dou bled pawn and opens a path for his
dark-squared bishop to c5. 

8. d2-d3 c4xd3
9. ©d1xd3 Ãc8-d7

10. Àb1-d2  0-0-0

._Mt.lSt
_JdL_JjJ
J_J_J_._
_._.i._.
._._._._
_.iQ_N_.
Ii.n.iIi
r.b._Rk.

._Mt.lSt
_JdL_JjJ
J_J_J_._
_._.i._.
._._._._
_.iQ_N_.
Ii.n.iIi
r.b._Rk.

At first glance, it may seem that Black has
a solid po si ti o n, but this is not so: White’s 
next move shows how im por tant a role in 
such po si tions is played by an ad van tage
in space. 

11. Àd2-e4! c6-c5
12. Ãc1-g5å

It is dif fi cult for Black to com plete his de -
vel op ment, whilst he must con stantly
reckon with the en try of the knight to d6.

C12)  5. ... Àg8-f6
6. Õf1-e1 d7-d5

The Rossolimo Si cil ian
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Black must push in the cen tre. The in dif -
fer ent 6...Ãe7 7.d4  0-0 8.d5 is in suf fi -
cient. By sim ple play, White seizes the
cen tre and achieves a se ri ous advantage.

7. e4-e5 Àf6-d7
8. d2-d4Ç

T_L_Ml.t
jJdS_JjJ
._S_J_._
_BjJi._.
._.i._._
_.i._N_.
Ii._.iIi
rNbQr.k.

T_L_Ml.t
jJdS_JjJ
._S_J_._
_BjJi._.
._.i._._
_.i._N_.
Ii._.iIi
rNbQr.k.

We have reached a very fa vour able ver -
sion of the French De fence for White: he
has seized space, suc cess fully po si tioned
his pieces and sol idly de fended the key
pawn on d4. Note that in such a struc ture, 
the black queen would be better placed
on b6, from where it ex erts pres sure on
the d4 pawn; on c7, it does not have any
par tic u lar pros pects. This is how the old
game Westerinen-Larsen, Co pen ha gen
1979, con tin ued: 

8. ... a7-a6
9. Ãb5-f1

In this sit u a tion, tak ing on c6 would be a
se ri ous in ac cu racy; Black has a cramped
po si ti o n and any ex change eases his
defence. 

9. ... b7-b5
10. Ãc1-f4 h7-h6

Larsen wants to cre ate ac tiv ity on the
kingside by means of ...g7-g5 and, at the
right mo ment, ...g5-g4, but of course
Westerinen does not al low this. 

11. h2-h4 Àd7-b6

T_L_Ml.t
_.d._Jj.
JsS_J_.j
_JjJi._.
._.i.b.i
_.i._N_.
Ii._.iI_
rN_QrBk.

T_L_Ml.t
_.d._Jj.
JsS_J_.j
_JjJi._.
._.i.b.i
_.i._N_.
Ii._.iI_
rN_QrBk.

By di rect ing his knight to a4, Black tries
to muddy the wa ters, but White con tin -
ues in strict po si tional style and grad u ally
presses on his op po nent’s po si tion. 

12. d4xc5!?

A de vice typ i cal of the French De fence;
White wishes to cre ate a pow er ful out -
post on the block ad ing square d4. Note
that he ex changes on c5 only af ter Black
has re moved his knight from d7, since
oth er wise, Larsen could ob tain
counterplay by ...Àd7xc5 and, at the first
con ve nient op por tu nity, ...Àc5-e4. 

Chap ter 1 – Sec ond ary Moves
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Chap ter 2 – Black Plays 3...Àf6
1.e2-e4 c7-c5 2.Àg1-f3 Àb8-c6 3.Ãf1-b5 Àg8-f6

T_LdMl.t
jJ_JjJjJ
._S_.s._
_Bj._._.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

T_LdMl.t
jJ_JjJjJ
._S_.s._
_Bj._._.
._._I_._
_._._N_.
IiIi.iIi
rNbQk._R

In re sponse to this de vel op ing move, White most of ten takes on c6 – 4.Ãxc6, and af ter
4...dxc6 5.d3 g6 we trans pose to a po si ti o n from the vari a tion 3...g6, which we will
ex am ine later. How ever, both sides have other al ter na tives. Most of all, White is not
obliged to give up the bishop, and can in stead sim ply de fend the e4 pawn by 4.Àc3.

Chebanenko taught his pu pils to play 4.Ãxc6, and to this day, I am ac cus tomed to
con sid er ing this the main move. But first we will ex am ine, al beit briefly, the other
white con tin u a tion.

A) 4.Àc3
B) 4.Ãxc6

A) 4. Àb1-c3

A1) 4...g6
A2) 4...©c7
A3) 4...Àd4

A1) Af ter 4...g7-g6 un pleas ant is:

 5. e4-e5 Àf6-g4 
6. Ãb5xc6 d7xc6 
7. h2-h3 Àg4-h6 
8. g2-g4

T_LdMl.t
jJ_.jJ_J
._J_._Js
_.j.i._.
._._._I_
_.n._N_I
IiIi.i._
r.bQk._R

T_LdMl.t
jJ_.jJ_J
._J_._Js
_.j.i._.
._._._I_
_.n._N_I
IiIi.i._
r.bQk._R

White re stricts the knight on h6 and at
the same time strength ens his con trol
over the cen tre. 

8. ... Ãf8-g7
9. d2-d3 f7-f5

31



T_.dMl.t
_L_.sJjJ
J_S_J_._
_Jj.i._.
._.jB_._
_.i._N_.
Ii.iQiIi
rNb._Rk.

T_.dMl.t
_L_.sJjJ
J_S_J_._
_Jj.i._.
._.jB_._
_.i._N_.
Ii.iQiIi
rNb._Rk.

C321) 10...©b6
C322) 10...Àg6
C323) 10...Àd5

C321) 10.  ... ©d8-b6
 11. d2-d3

11.cxd4 Àxd4 11...cxd4 12.d3 Õd8
13.Ãf4 Àg6 14.Ãg3 Ãe7 15.h4 Àb4. In
the game Spiess-Ebert, Ger many 1997/98
the play ers agreed a draw at this mo ment,
al though White has ev ery rea son to con -
tinue the game af ter 16.Ãxb7 ©xb7 17.h5 
Àf8 18.Àbd2Ç. 12.Àxd4 cxd4 13.d3
Ãxe4 13...Àd5 14.Àd2 Ãe7 15.©g4 g6
16.©h3 Õc8 17.Àf3Ç. 14.©xe4 ©c6
14...Õc8 15.Àd2 Àc6 16.Àf3Ç Cabrilo -
Andrijevic, Sozina 2004. 15.Àd2 ©xe4
16.Àxe4 Àd5 17.a4 Õc8 18.axb5 axb5
19.Ãd2 Ãe7 20.Õa5 b4 21.Õfa1  0-0ÿ

11. ... Õa8-d8
12. a2-a4

._.tMl.t
_L_.sJjJ
JdS_J_._
_Jj.i._.
I_.jB_._
_.iI_N_.
.i._QiIi
rNb._Rk.

._.tMl.t
_L_.sJjJ
JdS_J_._
_Jj.i._.
I_.jB_._
_.iI_N_.
.i._QiIi
rNb._Rk.

12. ... Àe7-d5

White should al ways reckon with a nat u -
ral move such as 12...dxc3!? Af ter
13.Àxc3 White again at tacks the pawn on 
b5, and in the event of 13...b4 the knight
re treats to its start ing po si tion, in or der
sub se quently to come via b3 to c4.
14.Àb1 Àd4 14...©c7 15.Àbd2 Àd5
16.Àc4 Ãe7 17.a5  0-0 18.h4 h6 19.Ãd2 
Àa7 20.Õfc1 Àb5 21.d4Ê. 15.Àxd4
Ãxe4 16.dxe4! The cor rect de ci sion.
White dou bles his pawns, but takes con -
trol of the im por tant cen tral squares d5
and f5. Clearly weaker is 16.©xe4 Õxd4
17.©e2 Àc6 18.Àd2 Ãe7 19.Àc4 ©c7
with good counterplay for Black, against
the weak pawns on e5 and d3. 16...cxd4
16...Õxd4 17.Ãe3 Õd7 (bad is
17...Õxe4? 18.Àd2 Õxe5 19.Àc4)
18.Àd2 Àc6 19.Àc4 ©b8 20.Õfd1å.
17.©d3 Of course, the queen is not a
great block ader, but none of the black
pieces can at tack it, so the move is per -
fectly pos si ble. 17...Àg6 18.f4 Ãc5
19.Àd2Ç White has a small, but last ing
ad van tage.

13. a4xb5 a6xb5
14. c3xd4 c5xd4

._.tMl.t
_L_._JjJ
.dS_J_._
_J_Si._.
._.jB_._
_._I_N_.
.i._QiIi
rNb._Rk.

._.tMl.t
_L_._JjJ
.dS_J_._
_J_Si._.
._.jB_._
_._I_N_.
.i._QiIi
rNb._Rk.

15. Àb1-d2
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The knight is head ing for b3, not only to
at tack the d4 pawn, but also to get a look
at squares a5 and c5. 
Later White will play Ãd2 and threaten to 
bring the knight to a5.

15. ... Àd5-f4
16. ©e2-d1 Àf4-d5

The ag gres sive raid 16...Àb4?! fails to the
cold-blooded re ply 17.Àb3!, and it turns
out that Black can not cre ate any real
threats. For ex am ple: 17...Ãxe4 18.dxe4
Àfd3 18...Àg6 19.Àfxd4 Àxe5 20.©h5
Àed3 21.Ãg5 Õc8 22.Õa5å; Black is
los ing the pawn on b5. 19.Ãg5 Õc8
20.Àfxd4 Àxb2 21.©e2 Àc4 22.Õfc1
Ãc5 22...Ãe7 23.Àxb5! ©xb5 24.Ãxe7
®xe7 25.Õa7+ ®f8 26.Õa5 ©b6
27.Õxc4 ®e7 28.g3å. 23.Àxb5  0-0
24.Àxc5 Àxe5 25.Ãe7 1-0, Carlsen-
 Radjabov, Nanjing 2009.

17. Àd2-b3 Ãf8-e7
18. Ãc1-d2! Àd5-b4

If 18...b4, then 19.Ãc1  0-0 20.Àbd2
Õa8 21.Àc4 ©c5 22.Õxa8 Õxa8 23.Ãg5 
Ãf8 24.Àfd2Ç; later White plays ©g4
and tries to de velop an at tack on the
kingside.

19. ©d1-e2  0-0
20. Àf3-g5 g7-g6

._.t.tM_
_L_.lJ_J
.dS_J_J_
_J_.i.n.
.s.jB_._
_N_I_._.
.i.bQiIi
r._._Rk.

._.t.tM_
_L_.lJ_J
.dS_J_J_
_J_.i.n.
.s.jB_._
_N_I_._.
.i.bQiIi
r._._Rk.

21. h2-h4Ê

Weaker and just lead ing to a draw is the
con tin u a tion 21.Àxh7?! ®xh7 22.©h5+
®g8 23.Ãxg6 fxg6 24.©xg6+ ®h8
25.©h6+ ®g8 26.©g6+ ®h8 27.©h6+ 
®g8 28.©xe6+ ®h8 29.©h6+ ½-½, as
in the game Pahud-Carron, Lausanne
2003.

C322) 10. ... Àe7-g6
11. c3xd4 c5xd4
12. d2-d3 Ãf8-e7
13. Àb1-d2

For the mo ment, we see typ i cal, slow play 
from both sides.

 13. ... 0-0

13...©b6 14.Àb3 Õd8 15.Ãd2  0-0
16.h4 f5 17.exf6 Õxf6 18.Ãg5å.

14. Àd2-b3

Chap ter 7 – Black De vel ops First: 7...Ãb7
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13.Ãd2 ©h5 14.Õc1 Ãd7 15.Àe2 Àg5
16.Àxg5 (16.Ãxg5 fxg5 17.Àg3 ©h6
18.e5 g4 19.hxg4 Ãxg4 20.exd6 exd6
21.Õxc6 Õac8 22.Õxc8 Õxc8 23.©e2
©f4¤) 16...fxg5 17.Ãe3 ©h4 18.f3
Ãxh3‚ Bologan-Motylev, Zvenigorod
2002.

13. ... Ãc8-d7

13...©h5 14.©d3 Àg5 15.Àxg5 fxg5
16.e5Ç.

14. Õa1-c1 Õa8-c8
15. ©d1-e2 e7-e5
16. Õe1-d1Ç

It is un fa vour able for Black to ex change
on d4, be cause then the pawns on c6 and
d6 be come con ve nient ob jects of at tack.
There fore White can qui etly strengthen
his po si ti o n, wait ing for the op ti mum
mo ment to exchange on e5.

B) 6. ... e7-e5

One of the main con tin u a tions for Black
in this po si ti o n – he wishes to act as ag -
gres sively as pos si ble in the centre. 

T_LdM_St
j._J_JlJ
._J_._J_
_.j.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQr.k.

T_LdM_St
j._J_JlJ
._J_._J_
_.j.j._.
._._I_._
_._._N_.
IiIi.iIi
rNbQr.k.

B1) 7.b4
B2) 7.c3

B1) 7. b2-b4

This gam bit idea is not such a rare thing
in the Si cil ian, and there is even the spe -
cific vari a tion 1.e4 c5 2.b4!?, the idea of
which is to seize the cen tre with pawns.
Some times the move b2-b4 is pre pared,
by play ing a2-a3. 
In this po si ti o n, the idea of 7.b4, in tro -
duced into prac tice by Rob ert Fischer, is
to try to break through to the dark
squares in the en emy po si ti o n, in the first
in stance d6, which has been weak ened by 
the king’s bishop moving to g7.

7. ... c5xb4
8. a2-a3

T_LdM_St
j._J_JlJ
._J_._J_
_._.j._.
.j._I_._
i._._N_.
._Ii.iIi
rNbQr.k.

T_LdM_St
j._J_JlJ
._J_._J_
_._.j._.
.j._I_._
i._._N_.
._Ii.iIi
rNbQr.k.

8. ... c6-c5

l 8...b3 9.cxb3 Àe7 10.Ãb2 d6 11.d4
exd4 12.Ãxd4 f6 13.b4 0-0 14.Àc3 Ãe6 
15.©d2 ©d7 16.Ãe3 Õfd8 17.Õad1Ç
Grabarczyk-Weglarz, Lubniewice 1995;
l 8...bxa3 looks very risky, al though here
too Black has many de fen sive re sources:
9.Àxa3 d6 10.d4 exd4 (10...Àe7 11.dxe5 
dxe5 12.©xd8+ ®xd8 13.Àc4 f6
14.Ãe3Ç Boix Moreno-Fluvia, La Pobla de 
Lillet 1996) 11.e5 dxe5 12.Àxe5 Ãe6
13.©f3 Àe7 14.Àxf7! Ãxf7 15.Ãg5 0-0
16.Ãxe7 ©d7 17.Ãxf8 Õxf8 18.©d3Ç
Klundt- Hübner, Bad Wiessee 1997.
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9. a3xb4 c5xb4
10. d2-d4 e5xd4
11. Ãc1-b2

Black does not have time to de fend all his
weak nesses and should there fore strive to
minimize his losses.

11. ... d7-d6
12. Àf3xd4 ©d8-d7

It is es sen tial to de fend against the
knight’s en try into c6. Spassky’s sug ges -
tion 12...©b6 is an in fe rior way of do ing
this, be cause of 13.Àd2! (threatening
Àc4) 13...Ãxd4 14.Àc4 Ãxf2+ 15.®h1 
©c5 16.Àxd6+ ®e7 17.Õf1 ©xd6
18.©f3!¤, and White’s at tack is ex -
tremely dangerous.

13. Àb1-d2 Ãc8-b7

13...Àe7 14.Àc4å.

14. Àd2-c4 Àg8-h6

14...Àe7 15.Àb5Ç.

15. Àd4-f5!?

Fischer strives to get the max i mum out of 
his po si ti o n, al though the sim ple
15.Àb5, prom is ing White a small but
last ing  advantage, was prob a bly ob jec -
tively stronger.

15. ... Ãg7xb2
16. Àc4xd6+ ®e8-f8
17. Àf5xh6

T_._.m.t
jL_D_J_J
._.n._Jn
_._._._.
.j._I_._
_._._._.
.lI_.iIi
r._Qr.k.

T_._.m.t
jL_D_J_J
._.n._Jn
_._._._.
.j._I_._
_._._._.
.lI_.iIi
r._Qr.k.

17. ... f7-f6

Pre vi ously it was con sid ered that Black
could put up a te na cious re sis tance with
17...Ãxa1 18.©xa1 ©xd6 19.©xh8+
®e7 20.©xh7 ©e6, but Rybka shows
that af ter the ac cu rate 21.©g7 (bring ing
the queen back into play) White has a
prac ti cally win ning position.

18. Àd6-f7! ©d7xd1
19. Õa1xd1 ®f8-e7
20. Àf7xh8 Õa8xh8
21. Àh6-f5+!!å

Fischer-Spassky, Sveti Stefan/Belgrade
1992 (m/11). 
The sec ond knight jump to the ‘for bid -
den’ square f5 proves even more ef fec tive
than the first. White de prives his op po -
nent of the bishop pair and reaches a
tech ni cally win ning endgame.

Chap ter 11 – The Fianchetto with 4...bxc6
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