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Preface

When Modernes Skandinavisch 1 ap peared nine years ago, no one could have guessed 
how pop u lar the line with 2...©xd5 would one day be come. More over, at the time
it was re garded to be in suf fi cient to achieve equal ity, or even un sound. For tu nately,
since then a lot of work has been put into this open ing, es pe cially by un prej u diced
am a teur chess lov ers. This vari a tion got a new chance, and, on the whole, it has not
dis ap pointed its fans. In many cases, it has be come the nu cleus of a rep er toire for
Black. Even many grand masters will pro duce it from time to time as their sec ond
de fence.

There are, how ever, sev eral rea sons for its pop u lar ity with am a teurs. First and
fore most, there is prob a bly the rel a tive lack of learn ing which is nec es sary. At a
time when open ing the ory is grow ing at a diz zy ing pace, many of the fans of this
de fence are ex tremely thank ful that there is in fact one which needs so lit tle main -
te nance as our Scan di na vian. Oth er wise one usu ally has to choose be tween high
per for mance open ing sys tems which ne ces si tate huge quan ti ties of study time, and 
rub bish vari a tions which are quick to as sim i late and even quicker to dis pose of.
The Scan di na vian com bines the best of both worlds: solid qual ity on one side, and
on the other a digestible num ber of vari a tions that have to be learnt by heart.

The ex pla na tion for this phe nom e non is in two re spects based on struc tural
grounds. When you look at the vari a tion tree, it only takes two moves for us to be
in our line: 1.e4 d5 2.exd5 (more or less forced) 2...©xd5. Voilà! I know many
play ers who take on board the enor mous the o ret i cal bag gage of the Najdorf Si cil ian 
(in my ac tive days I was one of them). But I hear lots of them groan ing: ‘If I could
only get the Najdorf on the board! All I seem to meet are sub-vari a tions of the Si cil -
ian, 2.c3 and so on and so forth.’ In fact as a fan of the Najdorf, you have not solved
your prob lems just be cause you can re cite  all the lines in the Poi soned Pawn by
heart. Such prob lems do not ex ist in the Scan di na vian: 1.e4 d5 and White can not
es cape any more.

The sec ond rea son has to do with the pawn struc ture. In the ma jor ity of all cases, 
the same stan dard pawn cen tre ap pears with a white pawn on d4 and black pawns
on e6 and c6. The sta bil ity of this pawn con stel la tion con fers a static char ac ter on
the po si tion. Sharp, forc ing lines are the ex cep tion. The Scan di na vian is un ques -
tion ably a model open ing. Gen eral plans and stra te gic mo tifs are much more im -
por tant than lux u ri ant vari a tion trees. You can also steer the course through the
open ing moves rel a tively eas ily with out ex ten sive the o ret i cal knowl edge, sim ply by 
mak ing use of pat terns and struc tural rules.

This leads us straight into the sub ject of this book. Whereas Modernes
Skandinavisch 1 was es sen tially a book about the ory, its suc ces sor is all about struc -
ture. There fore it is more a book about the middlegame than about the open ing. Of
course, we are dis cuss ing only those typ i cal middlegame struc tures which arise in
the Scan di na vian De fence. All the im por tant plans, pawn struc tures and a mul ti plic -
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ity of stra te gic and tac ti cal mo tifs will be pre sented through the me dium of whole
games.

It has been rec og nized that a knowl edge of the stra te gic plans as so ci ated with an
open ing and an un der stand ing of its ba sic struc ture is more im por tant than learn -
ing vari a tions par rot-fash ion. Some one with a deep knowl edge of ‘the ory’, but
with no po si tional un der stand ing, can eas ily be led away from the main paths and
con fronted with se ri ous prob lems by his op po nent. Even if your op po nent should
be co op er a tive, even the lon gest main line co mes to an end at some point. Then
your ‘the ory buff’ is cast back on his own re sources and starts to make mis takes.
But if you are fa mil iar with the ba sic ideas of a vari a tion, the cor rect moves can be
worked out log i cally at any point.

Rote learn ing has an other, de ci sive, dis ad van tage. If a per son does not have a
pho to graphic mem ory, un struc tured know l edge very quickly fades. It is as good as
im pos si ble to try to re tain over a long pe riod of time a num ber con sist ing of thirty
dig its, un less you are in pos ses sion of spe cial mem o riz ing tech niques, which con -
fer struc ture! This cir cum stance is linked to the na ture of the hu man brain. The
brain or ga nizes it self, cre ates pat terns and a sys tem with which to rec og nize the
pat terns. Find ing your way through a game of chess is done on the ba sis of pre-ac -
quired pat terns.

An other ad van tage of the struc tural ap proach as com pared to the the o ret i cal, is
the fact that it does not take up ei ther space or time. Look ing into typ i cal cen tral
for ma tions, for ex am ple, will also be use ful for the study of sim i lar open ings. The
struc tural re la tion ship be tween two open ings means that mo tifs from one, per haps
in a some what changed form, can be car ried over into the other. As far as time is
con cerned, the knowl edge of struc tures, un like that of spe cific open ing lines, is
never out of date. It per vades one’s per sonal un der stand ing of chess.

In con crete terms this book is or ga nized as fol lows:
To be gin with, the most im por tant stra te gic themes are pre sented in di vid u ally.

These con sti tute the pref er ences and thus also the win ning plans for both sides.
From White’s point of view the themes are: a lead in de vel op ment, an ad van tage in
space, and the bishop pair. Black’s in ten tions con cern the ex ploi ta tion of White’s
weak pawns and squares, and also dy namic counterchances.

The main sec tion looks into the in di vid ual pawn struc tures. In fact, we have dis -
cov ered 24 dif fer ent set-ups! The de vi a tions from the stan dard struc ture with a
white d4 pawn and black pawns on e6 and c6 arise above all in sidelines, i.e. ear lier
al ter na tives for White. The so-called de riv a tive struc tures are of greater im por tance. 
Here we are de scrib ing de scen dants of the stan dard struc ture which come into be -
ing as a re sult of an ex change of pawns or pieces. The me tic u lous ness with which
we ex am ine the in di vid ual struc tures is due to the fact that the pawns re ally are the
soul of chess. Whereas the pieces are the ac tual com bat ants, it is the pawns which
de fine and de limit the field of play. They in di cate which plans are ap pro pri ate and
which are not. It is they who de cide whether the pieces are heroes or by stand ers.
Pro fes sion als in ves ti gate with great pre ci sion the pawn struc tures which are typ i cal
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of their fa vour ite vari a tions, be cause ev ery pawn struc ture has its own laws. Only
those who un der stand such laws as they ap ply to any sys tem are able to han dle it
suc cess fully.

At the end you will find an ap pen dix de voted to open ing the ory. This is in a way
a nec es sary break with the style of the book which we owe to our read ers. Since
play ers with white have had to ac cept that the Scan di na vian is an open ing which
must be taken se ri ously, they have started to work out meth ods to com bat it. The
most dan ger ous of these in our opin ion is the Kupreichik Vari a tion, which arises
af ter the moves: 1.e4 d5 2.exd5 ©xd5 3.Àc3 ©a5 4.d4 c6 5.Ãc4 Àf6 6.Ãd2. Our 
rec om men da tion here is un am big u ous: it is best to sim ply avoid it. At this point we 
de vi ate from the above move or der rec om mended in Modernes Skandinavisch 1 and
re place the move 4...c6 by 4...Àf6. This gives Black the op tion, af ter 5.Ãc4, of
play ing 5...Àc6 or 5...Ãg4 in or der to ex ploit the early de ci sion about where to
place White’s king’s bishop by play ing ag gres sively.

In con trast to my pre vi ous work, this book is a co-pro duc tion of sev eral au thors. I
have pro vided the struc ture and some of the sam ple games. Dr Karsten Müller has
as sem bled the ma jor ity of the game ma te ri als and done al most all of the an a lyt i cal
work. He is there fore by a long chalk the main con trib u tor. And fi nally, the text of
the book has been re vised by Hannes Langrock. The book is there fore the re sult of
team work in volv ing three play ers, who ac tu ally also came from a team, the
Bundesliga team of the Ham burger Chess Club. My per sonal ad ven ture with the
Scan di na vian be gan with that team and closes with it also on the com ple tion of this 
vol ume.

In con clu sion, may I thank from the bot tom of my heart the mem bers of my
team! With out their help this book would never have been fin ished. An other mem -
ber of the team is of course my pub lisher, Jürgen Dan iel, who showed me an un be -
liev able amount of pa tience. Just as much pa tience has been re quired of all of you
who read the first vol ume and had to wait for sev eral years for the con tin u a tion
prom ised in it. Es pe cially to all of you my thanks must go! I hope that you will have
been re warded for your wait and I wish you much en joy ment when you read it! 

Matthias Wahls,
Sum mer 2006

Preface
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Pref ace to the Eng lish Edi tion

Back in 1997, Matthias Wahls pub lished Modernes Skandinavisch (ref er enced as
Modernes Skandinavisch 1 in this book), an open ing book in clas si cal for mat. Due to
its enor mous suc cess, the sec ond vol ume Modernes Skandinavisch 2 was pub lished in 
2006, which deals with the stra te gic and tac ti cal ideas be hind the Mod ern Scan di -
na vian. The book that you are now read ing is mainly Modernes Skandinavisch 2.
How ever, most of our Eng lish read ers will not be fa mil iar with the first vol ume and 
miss the the o ret i cal ref er ences of that book. There fore for the Eng lish edi tion, we
have in cluded a con densed, but com plete rep er toire for Black that re flects the re -
cent the o ret i cal de vel op ments and which al lows you to play the Scan di na vian right
away. This rep er toire can be found in Chap ter 18. Es pe cially help ful and valu able
sources were Jovanka Houska’s ex cel lent book Start ing Out: The Scan di na vian, Chris -
tian Bauer’s new work Play the Scan di na vian and ar ti cles and anal y sis by the French
ex pert Eric Prié.

Fur ther more, we added a chap ter with ex er cises so that you can test your newly
ac quired knowl edge.

Fi nally we want to thank Chris to pher Lutz from Chessgate and Allard Hoogland
from New In Chess for their good co op er a tion, and Pe ter Boel, Jan van de Mortel,
Anton Schermer and René Olthof for their good job pro duc ing the book.

We wish all our read ers a lot of suc cess with the Mod ern Scan di na vian!

Karsten Müller and Hannes Langrock,
Sum mer 2010

The Mod ern Scan di  na vian
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Chap ter 1: In tro duc tion

TsL_MlSt
jJj.jJjJ
._._._._
_._D_._.
._._._._
_._._._.
IiIi.iIi
rNbQkBnR

TsL_MlSt
jJj.jJjJ
._._._._
_._D_._.
._._._._
_._._._.
IiIi.iIi
rNbQkBnR

1.1  The ba sic idea
Fun da men tally, in the Scan di na vian Black would like to com plete his de vel op ment
qui etly in or der to then slowly bring pres sure to bear on White’s weak nesses. Fre -
quently this is not dif fi cult for him, since many play ers of the white pieces do not
go into this ope ning in any great depth and thus their ac tions are not par tic u larly
well fo cussed. Slack play by White does not pres ent much of a dan ger to Black, but
rather pro tects his com pact pawn struc ture.
In the fol low ing game, Matthias him self fell prey to this. It was the rea son for him
to try out the ope ning as Black at a later date:

1.1
Matthias Wahls
Curt Hansen
Tastrup 1992

1.e4 d5 2.exd5 ©xd5

2...Àf6 is a prin ci pled al ter na tive, but is 
not part of the sub ject of this book.

3.Àc3 ©a5

Here too there are al ter na tives, 3...©d6
and 3...©d8. We con sider the text
move to be stron ger.

4.d4 Àf6 5.Àf3 Ãf5

This set-up (fol lowed by ...c6 and ...e6) 
con sti tutes the nu cleus of our treat ment 
of the ope ning. 

The in ter est ing al ter na tive 5...Ãg4 will
be rep re sented by a few games.

6.Ãc4 e6 7.Ãd2 c6

Ts._Ml.t
jJ_._JjJ
._J_Js._
d._._L_.
._Bi._._
_.n._N_.
IiIb.iIi
r._Qk._R

Ts._Ml.t
jJ_._JjJ
._J_Js._
d._._L_.
._Bi._._
_.n._N_.
IiIb.iIi
r._Qk._R

A typ i cal pawn struc ture has arisen. It is
very solid and hard to break down, es -
pe cially if White is not de ci sive enough
in his ac tions.

11



8.©e2 Ãb4 9.Àe5 Àbd7 10.Àxd7 
Àxd7 11.a3 Ãxc3 12.Ãxc3

The ex change of bishop for knight
leads to a typ i cal piece con stel la tion in
which White has the bishop pair. By al -
low ing it, Black is pin ning his hopes on 
the rel a tively closed po si ti o n (the Ãc3
is ham pered by the pawn on d4) and on 
his su pe ri or ity on the light squares.

12...©c7  13.0-0 0-0 14.Ãa2?!

T_._.tM_
jJdS_JjJ
._J_J_._
_._._L_.
._.i._._
i.b._._.
BiI_QiIi
r._._Rk.

T_._.tM_
jJdS_JjJ
._J_J_._
_._._L_.
._.i._._
i.b._._.
BiI_QiIi
r._._Rk.

From this point on, White moves with -
out a plan.
Ba si cally he wants to open the po si tion
by means of pawn ad vances so that he
can make the most of his bish ops. But
things are not that sim ple.

14...Õfe8 15.Õfe1 h6 16.Õad1
Àf6 17.b3?

The plan is Ãb2, c2-c4 and b3-b4. But
this is all too slow.

17...Àd5 18.Ãb2 Àf4 19.©d2
Õad8 20.Õe5?

20.c4?! e5; 20.©c1.

20...Àg6?

20...f6 21.Õee1 c5 with the ini tia tive,
for example 22.©c3 Õd7 23.©xc5
Ãxc2.

21.Õe3 

._.tT_M_
jJd._Jj.
._J_J_Sj
_._._L_.
._.i._._
iI_.r._.
BbIq.iIi
_._R_.k.

._.tT_M_
jJd._Jj.
._J_J_Sj
_._._L_.
._.i._._
iI_.r._.
BbIq.iIi
_._R_.k.

Black al ready has a very pleas ant po si -
tion. He has the more ac tive pieces and
play down the d-file. 
Since Hansen needed half a point to
win the tour na ment, the game ended as 
a draw here.

½-½

1.2  White’s lead in de vel op ment
Ob vi ously Black loses time with his early queen moves and in do ing so sins against
the clas si cal prin ci ples of de vel op ment. But ex pe ri ence has shown that this prov o -
ca tion can be jus ti fied on ac count of his sound struc ture. That is the rea son why
you are now read ing this book.

1.2.1  White plays force fully
In some lines White tries to ex ploit his lead in de vel op ment by force ful, ag gres sive
play, which will de mand the great est of care of Black. 

In the next game, this proves too much for him.

The Mod ern Scan di  na vian
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2.6
Boris Spassky
Bent Larsen
Mon treal 1979

1.e4 d5 2.exd5 ©xd5 3.Àc3
©a5 4.d4 Àf6 5.Àf3 Ãf5 6.Ãd2
Àbd7?

Black’s or der of moves is un for tu nate,
since it al lows White to play the ad -
vance d4-d5 in a fa vour able form.

7.Ãc4 c6 8.©e2 e6 9.d5! cxd5
10.Àxd5 ©c5 11.b4 ©c8
12.Àxf6+ gxf6

12...Àxf6? 13.Ãb5+ ®e7  14.0-0 with
a strong at tack for White.

13.Àd4! Ãg6 14.h4 h5 15.f4
Ãe7 16.Õh3

T_D_M_.t
jJ_SlJ_.
._._JjL_
_._._._J
.iBn.i.i
_._._._R
I_IbQ_I_
r._.k._.

T_D_M_.t
jJ_SlJ_.
._._JjL_
_._._._J
.iBn.i.i
_._._._R
I_IbQ_I_
r._.k._.

16...©c7

Since the cen tre has be come un safe for
the black king, prep a ra tions are made to 
evac u ate it to the queenside. 
The kingside will not do as a place of
safety, as is proved by the fol low ing
vari a tion: 
16...0-0 17.Ãxe6 (17.Àxe6? Õe8!)
17...fxe6 18.Õg3 ®h7 19.f5 exf5
20.©e3 f4 21.©xf4 Àe5 22.©h6+
®g8 23.Õxg6+ Àxg6 24.©xg6+ ®h8 
25.Àf5 ©e6+ 26.®f2 ©f7 (26...Õf7

27.Õe1ê) 27.©h6+ ©h7 (27...®g8
28.©e3ê) 28.Àxe7ê.

 17.0-0-0 ©b6

 17...0-0-0? 18.Àb5 ©b6 19.Ãe3ê.

18.Ãe1  0-0-0

18...Ãxb4? 19.Õb3ê.

19.Àb5ê

._Mt._.t
jJ_SlJ_.
.d._JjL_
_N_._._J
.iB_.i.i
_._._._R
I_I_Q_I_
_.kRb._.

._Mt._.t
jJ_SlJ_.
.d._JjL_
_N_._._J
.iB_.i.i
_._._._R
I_I_Q_I_
_.kRb._.

There is no peace for the black king on
the kingside ei ther, which dem on strates 
the mis er a ble na ture of Black’s po si tion
af ter the open ing: the king sim ply did
not have a se cure place any where on the 
board.

19...Àb8 20.Õxd8+! ®xd8

20...©xd8 (20...Õxd8 21.Ãf2ê)
21.Àxa7+ ®c7 22.f5 Ãxf5 23.Ãg3+
®d7 24.Õh1 ®e8 25.Õd1 ©b6
26.Ãb5+ Àc6 27.Àc8ê.

21.Ãf2 ©c6 22.Ãxa7 Àd7
23.a3!? ©e4

23...b6 24.Õc3ê.

24.Ãe3 Ãf5 25.Õg3 ©c6
26.Àd4 ©a4 27.Àxf5 ©xa3+
28.®d1 ©a1+ 29.Ãc1 Ãxb4
30.Ãb5 Àb6 31.©e4 ©a5
32.©xb7 

Black re signed.

Chap ter  2:  The s tan dard cen tre
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2.6  The black pawns
The fol low ing ex am ples con cen trate on the black pawns and their strengths.

2.6.1  ...c6-c5
This le ver fre quently serves to com pen sate Black for his lack of space. If the black
c-pawn is ex changed for White’s d-pawn, the d-file is com pletely opened and the
c-file half-opened. The le ver ...c6-c5 of ten leads to equal ity, some times even al low -
ing Black to fight for the ini tia tive:

2.94
Sergey Kudrin
Pat rick Wolff
Modesto ch-USA 1995

1.e4 d5 2.exd5 ©xd5 3.Àc3
©a5 4.d4 c6 5.Àf3 Àf6 6.Ãc4
Ãf5 7.Ãd2 e6 8.©e2 Ãb4  9.0-0
Àbd7 10.a3 Ãxc3 11.Ãxc3 ©c7
12.Ãb3  0-0 13.Ãd2?!

The al ter na tives 13.Õad1 and 13.Àe5
are rightly played more of ten.

T_._.tM_
jJdS_JjJ
._J_Js._
_._._L_.
._.i._._
iB_._N_.
.iIbQiIi
r._._Rk.

T_._.tM_
jJdS_JjJ
._J_Js._
_._._L_.
._.i._._
iB_._N_.
.iIbQiIi
r._._Rk.

13...c5!

Here this le ver is very strong, not least
be cause the po si tion of the white
bishop af ter the con tin u a tion 14.dxc5
Àxc5 is not very for tu nate.

14.Õac1

14.c3?! ©b6 15.©d1 Ãg4Ê is any thing 
but pleas ant for White. Sud denly Black
is press ing from all sides!

14...Ãg4!

Aim ing to force an ex change on c5.

15.dxc5 Àxc5 16.©e5 Õfc8
17.©xc7 Õxc7 18.Àe5

With this move White ac cepts his dis -
ad van tage and lim its him self to aim ing
for a draw in a less fa vour able ending.
The al ter na tive 18.Ãa2 Ãxf3 19.gxf3
Àa4 is pos si bly not as bad as it looks.
White does have the bishop pair, and af -
ter 20.Ãf4 Õc6 21.Ãe5 Àd7 22.Ãd4
e5 23.Ãe3 Àxb2 the re ply 24.Õb1!ÿ.

18...Àxb3 19.cxb3 Õac8
20.Õxc7 Õxc7 21.Õc1 Õxc1+
22.Ãxc1 Ãd1 23.Ãe3 a6 24.b4â

Black’s su pe rior pawn struc ture is out -
done by the high like li hood of a draw
in an end game with op po site-col oured
bish ops. This is why the pro tag o nists
agreed on a draw af ter move 47.

2.6.2  ...e6-e5
This le ver fre quently leads to an ex change of the black e-pawn for the white
d-pawn, and thus to the open ing of the two cen tral files. In ter est ingly, two di a met -
ri cally op posed con se quences are typ i cal. Ei ther the open ing of the po si tion leads
to a bat tle, or the re sult ing sym me try brings about a level game.

The Mod ern Scan di  na vian
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Chap ter 15: The Vi king cen tre

._Mt._._
jJj.jJjJ
._S_._._
d._._._.
._.i._L_
_._._._.
IiI_.iIi
_._._._.

._Mt._._
jJj.jJjJ
._S_._._
d._._._.
._.i._L_
_._._._.
IiI_.iIi
_._._._.

The Vi king cen tre is char ac ter ized by the black set-up ...Àc6, ...Ãg4 and ...0-0-0.
The c-pawn is left on its start ing square. Just like the Vi kings in their day, Black gets
down to busi ness and goes af ter his op po nent at once. White’s cen tre is im me di -
ately put un der pres sure and you have to know your way around the sharp vari a -
tions, be cause de spite the ad van tage of the first move, a crush ing de feat could be
around the cor ner.

How ever, it is worth not ing that Black can not fa vour ably em ploy this set-up against
all white move or ders. It is gen er ally very play able if White holds back with Àc3.

We now come to the typ i cal themes and mo tifs con nected with the Vi king cen tre.

15.1  The op po si tion of ©d1/Õd8
The black rook’s X-ray at tack on the white queen in volves some fa vour able tac ti cal
pe cu liar i ties for Black.

15.1.1  The at tack on the d4 pawn

15.1
Da vid Smerdon
Darryl Johansen
Sun Coast 1999

1.e4 d5 2.exd5 ©xd5 3.Àf3
Ãg4 4.Ãe2 Àc6 5.d4  0-0-0 6.c4
©h5  7.0-0?

This nat u ral move is far too slow as it
con trib utes noth ing to the sta bi li za tion 
of d4. 7.Ãe3 is crit i cal: 7...Àf6
8.Àbd2 e5 9.d5 Àd4 10.Àxd4 exd4

11.Ãxg4+ (11.Ãxd4 Ãxe2 12.©xe2
Õe8 13.Ãe3 ©g4 (Kritz) gives Black
com pen sa tion for the pawn)
11...Àxg4 12.Ãxd4 Õe8+ 13.®f1
Àxh2+ 14.®g1 ©xd1+ 15.Õxd1
Àg4 16.f3 Àe5 17.Õe1 f6 18.a3
(18.Ãxe5?! Ãd6=) 18...®d7, Rog -
ers-Smerdon, Can berra 2005. Ac cord -
ing to Kritz, White now gets a slight
ad van tage by play ing 19.Õe3.

7...Àf6!
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Chap ter 18: The o ret i cal Ap pen dix

18.1  In tro duc tion
The fol low ing is an up-to-date rep er toire based on the line 1.e4 d5 2.exd5 ©xd5
3.Àc3 ©a5. Both to new com ers of the open ing and to old foxes it should of fer
some thing of in ter est.

TsL_MlSt
jJj.jJjJ
._._._._
d._._._.
._._._._
_.n._._.
IiIi.iIi
r.bQkBnR

TsL_MlSt
jJj.jJjJ
._._._._
d._._._.
._._._._
_.n._._.
IiIi.iIi
r.bQkBnR

If you are new to the Scan di na vian, you should study the main lines first, leav ing
the sidelines aside. Then start play ing the open ing and come back to this chap ter
for any ques tions that arise from your games.

When the Scan di na vian works well for you al ready, then you should com pare
your rep er toire with our sug ges tions. Study the chap ters on the pawn struc tures
which oc cur most of ten in your games to fine-tune your in tu ition for the de tails
and typ i cal motifs.

In the main lines af ter 4.d4 Black’s de vel op ment is usu ally char ac ter ized by the
moves ...c6, ...Àf6, ...Ãf5 and ...e6. But what is the most pre cise move order?

In Modernes Skandinavisch 1 Matthias ad vo cated 4...c6 fol lowed by ...Ãf5 and
...e6, and only then ...Àf6. The point of hold ing back the king’s knight – the
so-called Königsspringer zurück haltungspolitik – is the dis cour age ment of white
plans in volv ing Ãc4, Àe2-g3 and f2-f4. As we ex plained in the sec tion about the
stan dard cen tre with f2-f4, it co mes in handy for Black if he can de velop his knight
to e7 or h6.

How ever, a draw back of 4...c6 (which became only ap par ent some years af ter
Modernes Skandinavisch 1) is the Kupreichik line 5.Ãc4 Ãf5 6.Ãd2 Àf6 7.©e2 e6?!
8.d5!, which gives White a dan ger ous ini tia tive. In sec tions 18.7 and 18.8 we de -
scribe ways for Black to side step this line by play ing an early ...©b6 or ...©c7.

While these two lines are play able for Black, we nev er the less think that Black
should tackle the Kupreichik line at an even ear lier stage. There fore we now rec om -
mend 4...Àf6 with the idea of go ing for a Vi king cen tre with 5.Ãc4 Àc6!? or
5...Ãg4!?, re spec tively 5.Ãd2 Ãg4!?. 
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